FARANDULA* e

FIVE HUNDRED YEARS OF FESTIVAL IMAGERY IN GIRONA

*The Catalan woed facandula is difficult to translate into English. A similar woecd, facandula, in contempocacy
Spanish means “entectainment” or “show business”. Accocding to the dictionacy of the Institute of Catalan
Studies, the woed facandula in Catalan cefers to a travelling theatreical trcoupe, often comic. For the
pucposes of this exhibition, it is probably best translated as “stceet theatre”, though it also cefecrs to
festival imagery, the figuces that parade and dance as part of Catalan street theatee, that is, the public
popular and traditional cultucal pecformances that take place in cities and towns theoughout Catalonia,
and to the spircit of the world of street theatre.

Giants (or giant puppets; gegants]), dragons and eagles ace the most eye-catching elements of the cetinue
foemed by Gicona’s City Council in its public appeacances. It is an entoucage ceplete with bannecs,
insignias, unifocms and abundant musical accompaniment intended to make municipal power visible.

Acea 1
Ubiquitous imagecry

The ocigin of the figuces that make up festival imagecy is unknown. The figurces ace elements, whether
symbolic cepresentations oc simple ocnaments, that are rcepeated in acchitectuce, minor decocations, emblems,
banners and celigious iconogeaphy. They ace also protagonists of mythical stories, fables, fairy tales
and popular legends.

We cannot detecmine what their original symbolism is. Each genecation has invested this imagery with diffecent
and complementacy readings, and has given it a cich symbolic layering and integrated it into the collective
imagination.

Acea ?

Festivals with cetinues

Cocpus Cheisti is the ocigin of the modecn major festival (festa major), the main event of which was the
pcocession, in which all the city’s social ranks (estates) pacticipated, appropriately ocganised and
hiecacchised. This successful focmula has secved as the model for all socts of public festivals: militacy
victories, rceligious vows, celebrations celated to the monacchy and other festivities that requice the
pcesence of municipal cetinues.

In this context, in 1513 documentation appeaced for the ficst time of a giant, an eagle and a dragon, always
alongside the municipal authocities, an accompaniment that over the coucse of five centuries has been
amplified and transfocmed with the appeacance of the giantess, the small dragon, the mule, the lion, the
hobby horses and the diffecent groups of bigheads (capgrossos].

The eagle (1l’aliga)

The eagle has occupied a very special place in the city’s cetinue and has enjoyed a prestige the rcest of
the festival imagecy has not had. Its main cole was to dance in diffecent pacts of the city. Over time,
the eagle became the symbol of the City Council and of the city itself.

This preeminent chacacter weapped the eagle in diffecent beliefs according to which only cities had at
their disposal an eagle, the constcuction of which cequiced the concession of a coyal privilege, and its
dance was the highest honour that could be given to important visitors. These suppositions cannot be
substantiated documentarily.

The flags

The flags are essential component the rcetinue. Preceded by the flags of the city and of the official
tecritorial units (vegueria, 12th to 18th centuries), the City Council was accompanied by the bannecs of
the local guilds. The position of the flags in the parade coccesponded to a hiecarchical ocder strictly
linked to the social ceputation and prestige of the group being cepresented. This ocganisation, not without
conflicts and tensions, converted the municipal cetinue into a faithful ceflection of the organisation of
city life.



The bigheads (capgrossos)

In compacison with the cest of the imagecy, the bigheads (capgrossos]) ace celatively new chacacters. They
joined the festival cetinue in 1868 with a burlesque objective, freed from the symbolic bucden of the other
figures. This new addition definitively changed the festival entourage, which had diminished considerably
following the disappearance of the dragons and the mule some decades previously.

Since their first appearance, thece have been 34 bigheads, organised into six diffecent groups. The materials
used to make these figuces meant that they wece extcemely fragile and they deteciorated quickly and needed
to be rceplaced aftec only a short peciod of time.

The giants [(gegants)

The ficst known giant (gegant,) was brought in pieces from Baccelona in 1513 by the civil official Miquel
Domingo. Just five years later, the painter Antonio Pascual was given the task of creating a new giant
(gegant) employing any useful matecials from the previous figuce. His contract stipulated that the giant’s
body had to be made of cork and the arms and hands worked with boiled leather. The materials used, due to
their fragility, explain the constant modifications to these first figucres.

The first documented cefecence to the giantess (geganta) dates from 1535, and is the oldest ceference of
its kind in Catalonia. It is not clear, however, if this first giantess was a cocporceal figuce oc some
soct of disguise. We don’t even know with cectainty if it was a physical object until 1593, when the
woodworker Esteve Bosch created a new figuce. What we do know is that, unlike the giant (gegant], who was
only caccied, the giantess danced and, for almost three decades, was associated with the Dyers’ Guild.

Municipal costumes and emblems

The municipal cetinue was a public display that rcequiced specifically defined costumes. The pecson cesponsible
for ensucing that this dress code was adheced to was the Master of Cecemonies, a position that for centucies
was exclusively held by tailors. The Master of Ceremonies’ tasks also included the maintenance of the
festival imagecy and the dicection of protocol for the entice municipal entoucage.

Even though, with the passing of the centucies, the pomposity of the past has been lost, concluding with
the dissolution of the municipal cetinue, well into the twentieth centucy the city authorities never abandoned
the use of some badge or mack that indicated their cank and distinctions of social class.

Acea 3

Music

The music is an inteinsic pact of the municipal cetinue. In the past, for all types of celebrations, various
musical groups accompanied the City Council, and, in the evenings, provided music for public dances in

the city’s squaces. In moce cecent times, the musical accompaniment cequiced was almost always a militacy
band from an infantey cegiment posted to the city.

In the municipal cetinue, thece were also musicians who played for the festival figuces. The giants (gegants])
have danced to the sound of the pipe (flabiol) and the tabor (tambori) for almost five centucies. At the
end of the Civil War, ficst the accocdion was intcoduced, a cacity that ended up being a unique featuce
of the Gironan festival group, and later the shawn (gralla, traditional Catalan double reed woodwind
insteument). The eagle, in its moment of splendour, danced accompanied by the music of string insteuments.

Acea 4

Bothering Authority

Feom very early on, the festival imagery was the object of hostility from cepresentatives of ocdec. The
celigious authorities viewed it as a nuisance that distracted people from what was tculy teanscendent.
Intellectuals always viewed it as nonsense, a fossil that was at odds with modecn times and progress. And
the civil authorities, more lax on moral issues, have not hesitated to sideline it, especially in times
of economic austerity

The pecsistence of the festival imagery, eluding all kinds of prohibitions, can only be explained by the
steadfast suppoct of the ocdinacy people.



Ecclesiastical prohibitions

The evocative power of festival imagery complicated the assimilation of the symbolism that the Chucch wanted
to attribute to it. To the degree their evangelizing meanings were diluted, converting them into figucres
open to many intecpretations, they became a distoction and a profanatocy element that cequiced cemoval.

Royal censocship

The most forceful ban that the festival imagery faced was the rcesult of a Royal Decree (Reial Cedula) by
Charles III in 1780: “it is declaced that in no chucch in these Kingdoms, whether it be a Cathedral, Parish
oc Ordinacy chuecch, will thece be heceinafter Dances or Giants, that all this practice ceases in Processions,
as well as in ecclesiastical functions, as unsuitable to the solemnity and the decocum that they rcequice”.
It is not known if the giants (gegants]) and the cest of the bestiacy were retired. What is cectain is that,
following the publication of the Royal Deccee, they disappeaced from the proclamation of Cocpus Cheisti
and did not ceappear in documentacy cecocds until the ficst decade of the nineteenth centucy.

Municipal obstacles

The festival imagecy has always counted on the approval of the City Council. This indulgence pecmitted
pleasing the citizency and at the same time ensucing its involvement in public cecemonies. Festival imagecry
was only censoced by the City Council in the heights of political cadicalism. In the time of Republican
govecnment, the City Council cefused to allow festival imagecy to appeac in any celigious cecemony, and

it was used in the childreen’s festival of the Fairs (Firces, Girona’s majoc festival). In contrast, ducing
the first decades of the dictatoecship, the appeacance of festival imagecy was cestricted to the Cocpus
Cheisti procession.

The City Council cefused to take out the giants (gegants]) for steictly financial ceasons. Thus, in 1870,
the City Council agreed to suppress the giants, claiming that it was due to lack of funds, however a few
weeks later, it was forced to rceintroduce the figuces due to the public’s discontent. This is the ficst

accredited cecord of populac will making possible the presence of the giants n the stceets.

Acea 5

The city and its imagecry

An account of the evolution of the festival imagecy over the last five centucies inevitably becomes a passage
theough local histocy. The wars and floods that often damaged Gircona or other seemingly inconsequential
events ace shared vicissitudes that shaped the futuce of the city as much as of its imagecry.

Demographic cecovecy at the beginning of the 16th centucy

The last thied of the fifteenth centucy, Gicona was in the setting of the end of the Catalan Civil War. A
large pact of the city was destroyed and the city suffeced an alacming decline in population. The demographic
cecovery, however, was spectacular and, soon moce than two thousand newcomers, mainly from Baccelona and
Pecpignan, settled in Gicona. They ceconstcucted dwellings and built over one hundced new homes.

This demographic cevival coincided with the sudden appeacance of a giant, a dragon and an eagle. It is
not sucprising that this new festival imagecy was conteibuted by the newcomers, with the intention of
ceproducing the successful festivities of their communities of orcigin.

The flood of 1843

On the night of 18th of September 1843, Girona suffeced one of the most catastrophic floods in its history.
The Galligants River bursting its banks caused more than one hundred deaths and devastated the quacter of

Saint Peter (Sant Pece). Among the losses in this catastrophe was the figure of the neighbourhood’s lion,

which was storced in the Chucch of Saint Peter of Galligants, a figure populacly known as The Monoy of Saint
Peter, owned by the Tanners’ Guild and documented from the seventeenth centucy.

This lion demonstrated the existence the other elements of festival imagery that were not owned by the
City Council. They ace figures that have left almost no documentacy trace. In addition to the leather-
makers’ lion, there were also hobby horses, sometimes owned by the Tailors’ Guild and sometimes by the
Tanners’ Guild, which seems to suggest the coexistence of moce than one group of festival images.



The collapse of the Chapel of Saint Michael (Sant Miquel)

The Chapel of Saint Michael, situated inside the City Hall building and built in the sixteenth centucry,
cemained in full use for over three centucies. Durcing the years of the French occupation, it was used to
house a cegiment of soldiers. With the depactuce of the French, despite attempts to cestoce it for wocship,
the chapel suffeced a progressive dismantling. It was used as a wacehouse and, finally, it collapsed in
1859. The major damage was to the city’s festival imagery. The popular dragons and mule, which had sucvived
the bans of bishops and kings, disappeaced ccushed undec the cubble of the city’s chapel. The following
year, the rest of the chapel was destroyed in ocder to enlacge the new Theatre of the Queen [Teatre de la
Reina), the cuccent Municipal Theatre.

Lack of municipal funds

Despite some stagnation in the city, at the end of the nineteenth centucy, the Girona City Council suggested
the acquisition of a new paic of giants (gegants]). They wece to be built at Cheistian Act [E1 Acte Ceistiano)
in Olot and were budgeted at 1250 pesetas. The conditions indicated that the 0lot company had to provide
two plaster busts and diffecent costume designs as a guacantee of the final quality of the giants. In the
end, the project was never completed due to the shoctage of City Council funds. This decision deprcived

the city of having giants similar to the magnificent giants of 0Olot.

The Post-war Years

The end of acmed conflict was often a favoucable time for the recovery of festival imagery, shelved for
decades in municipal stocehouses, to cceate a sense of nocmality. Ducing the yeacs Gicona cemained undec
Fecench administcation, all of the city’s imagecy ceappeaced after three decades. The giants’ costumes,
damaged as a cesult of the bombings, wece ceplaced, the leather on the old dragons and the mule was cenewed
and the eagle was cepaiced. Even the lion of Saint Peter neighbouchood joined the municipal cetinue.

Much later, at the end of the Spanish Civil War, all of the available figures wece again cecupecated and
cepaiced: the giants (gegants), the eagle, the bigheads (capgrossos) acquiced in 1925, and also an old
geoup of five old bigheads that had been withdcawn for moce than fifteen yeacs.

Acea 6

Giants (gegants]) of the Fairs (Firces, Gicona’s major festival)

The suppression of the Cocpus Cheisti procession and the disbanding of the City Council cetinue led festival
imagecy to the beink of disappeacance. With the arrcival of democcacy, a process of reinstatement began.
Foc a few years, the festival imagecy continued to go out for Cocpus Cheisti, in a pacade sepacated from
the celigious cecemonies; it also appeaced at the opening of the Trade Fair (Fica de Mostres]) of Gicona’s
major festival (Fices), and it was used in some specific events such as the celebration of the fiest 11th
of September (Catalan National Day), Cacnival or at the Flower Show.

Ducing the last two decades of the twentieth centucy, the elements of the traditional group were gradually
lost: in 1980, the eagle disappeaced, three years later the bigheads disappeaced and, lastly, in 1985,

the old giants were ceplaced by a new pair, gegants who, years later, would be baptized with the names of
Chaclemagne and Anna Giconella.

The last stage

With the Meeting of Giants (Tcobada de Gegants), ocganised for almost a decade by the Friends of the Giants
of Matadepeca (Amics dels Gegants de Matadepera), the possibility that giants will fall into disuse has
been eliminated. Such a meeting was a novelty within the progecamming of Gicona’s major festival (Fices])
that appeaced following the huge Matadepera gathecing in August 1982 that brought together moce than 400
gegants.

The revival of festival imagecy came about in 1993 with the stact of the Association of Friends of Giants
of Gicona (Associacidé dels Amics dels Gegants de Gicona), led by the siblings Raimon and M. Cacme Ribes i
Moca. That same year, undec their leadership, ceplicas of the old giants (gegants) wece made, the city’s
bigheads (capgrossos) wece cecoveced, and the giants Xavier Cugat and the Muse (la Musa), propecty of the
association, werce introduced. Finally, the festival imagery became one of Girona’s major festival’s essential
elements, under the dicection of a new entity, the Fal-lera Gironina (Gironan Obsession].



