


Inside the rooms,

images hanging on

the walls are exhibited with their
corresponding information panels.
Visitors can click on each picture

to see it individually and zoom in to

view all the details

presents a step forward from existing projects
such as Google Art. In this case, movement
through different virtual spaces is continuous
and without interruptions. It is important to
acknowledge the pioneering nature of imple-
menting this technology in the area of muse-
ums.

In this virtual space, visitors can move using
3D technology. Upon entering the museum
there is a reception area where it is possible to
move towards the permanent room of, if
preferred, to the ongoing temporal exhibition.
Inside the rooms, images hanging on the walls
are exhibited with their corresponding infor-
mation panels. Visitors can click on each pic-
ture to see it individually and zoom in to view
all the details. Every image contains technical
information about its descriptive parameters.

This museum has the precedent of a room
dedicated to the photographic work of Josep
Buil i Mayral (Girona, 1920 — Ibiza, 2005). The
museum’s intention is to progressively open
new temporal exhibition rooms to offer a tour
through the work of the city’s photographers,
thus promoting and granting value to creative
photographic work, both historical and
contemporary.

The permanent room

Walter Benjamin wrote that it was not the time
to ask if photography was an art or not but to
clucidate how the advent of photography had
swayed the traditional concept of art. Under
this premise, the Centre for Image Research
and Diffusion posed its museum discourse for
the exhibition of the most relevant photo-
graphic work, regardless of their categoriza-
tion and various intrinsic values attributable to
photographicimages.

The museum’s permanent collection was con-
ceived as a space for the promotion and disse-
mination of photography and professionals
who, for many decades, have contributed to
configuring a unique legacy. Some of the most
relevant authors are: Joan Marti, Valent{ Farg-
noli, Josep Jou, Francesc Riurd, Narcis Sans
and Josep Buil, to name those most represen-
ted in our collections and whose work surely
goes beyond local interest.

There are ten separate spaces, each of them
containing a dozen photographs. These are
not rooms but delimited spaces that spread
from a central spine that allows a perimetral
circuit where the stop in each space is optional.
Throughout the tour, the work of major
authors is shown, some of whom are truly
outstanding authots.

The groups, however, are governed primarily
by functional and aesthetic ctiteria, in a ca-
tegorization established according to pho-
tographic specialities and creative movements
that often lend more to a subjective inter-
pretation of the creative work than the
author’s original intent. Thus, sections are de-
dicated to: photography in the 19" century, the
portrait, documentary photography, adverti-
sing photography, subjectivism, pictorialism,
salonism, avant-garde, press photography and,
finally, contemporary creation.

Let us not forget that diverse photographic
specialties constitute themselves according to
the principles of technology. For instance, in
the early years of photography there was a
clear difference between the work created un-
der the security of a gallery and the challenge
of going outside. Outdoor photography was
initially perceived as more static, (of a cata-
logue), but later on, snapshots allowed creating
closer and more real stories. It is a journey of
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Up to now, the collection has 11 titles and the
intention continues to be publishing one book
a year, in order broaden our knowledge of the
photographic fonds tied to the city. The titles
already published are: Joan Marti Centellas.
Beanties of Girona, 1877. (2008); Josep Buil
Mayral (2008); Antoni Varés Martinell (2009);
Jean Dieuzaide (2009); Valenti Fargnoli
I (2010); Valenti Fargnoli IT (2010); Francesc
Riuré (2011); Marti Massafont (2012); Josep
Jou (2013); and Narcis Sans (2014). All of
these photographers are related to the city of
Girona and have produced outstanding work
that is definitely worthy of study and consi-
deration from researchers. That is why the
selection of photographs in each volume is
preceded by a biographical study and a study
on the evaluation of the selected pieces. The
overall figure is close to 200 pages — written by
renowned historians, archivists and photo-
graphy scholars — which constitute the
essential source for the articulation of a mu-
seum discourse like the one presented in this
virtual resource.

Qutstanding works in the
collection of CRDI

The images selected by this museum are
a sample of the collections and fonds of the
Centre for Image Research and Diffusion
(CRDI) of Girona City Council, which holds
more than 3 million photographs, from 1840
to the present day. Within this extensive body
of work there are a lot of topics depicted and
we would like to point out the different sphe-
res of creation, to better contextualize authors
and their photographic work.

One of these thematic areas would be the por-
trait. In Girona, photography started consoli-
dating itself as a social phenomenon around
1860. It was at this time, thus, when the first
portraitists — Ramon Massaguer and Amis
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Unal- started opening permanent galleries in
the city, as it was also happening in most
European cities. The number of galleries in-
creased considerably and it became very large,
although we would like to draw attention to
the galleries Fotografia Unal and Foto Lux,
due to their continuity in time and the pre-
servation of asignificant part of their archives.

Also noteworthy are the albums, amongst
which there are true works of craftsmanship.
The most outstanding outdoor photographs
from the 19" century can be found in the al-
bum Beauties of Girona, by Joan Marti Centellas
(1877), which portrays the major heritage
treasures of the city. Images of monuments
and works of art had turned into another fo-
cus of interest for photographers, even if it
was a much harder and praiseworthy task than
study sessions. Joan Marti made a first album
commissioned by the Cathedral Chapter, with
carbon copies, which served as a gift from the
city to Pope Pius IX. Simultaneously, the same
publisher (Vives) issued an album with albu-
men prints destined to a wider public that was
also distributed gradually in individual prints.

Another important source of production was
postcards, with series dedicated to landscapes,
monuments, and social events. Unlike Barce-
lona, in Girona there were no real postcard
professionals, although there were some at-
tempts. Nevertheless, from the point of view
of creation, the most remarkable were Valentd
Fargnoli’s postcards, made in dry gelatine co-
pies instead of photomechanical prints. This
photographer captured numerous photo-
graphs from towns around Girona and their
inhabitants, in a style that defines him as the
most relevant figure in the history of pho-
tography of Girona’s area at the beginning of












